Share Multi Academy Trust
Curriculum Planning Template

	Subject:
	Theatre Studies
	Year
	12
	Ability 
	All



	Term / Date(s)
	Unit 1 (15 weeks)
	Unit 2  (13 weeks)
	Unit 3  (11 weeks)
	

	Topic
	Component 1 (Devising)
	Component 2 (Text in Performance)
	Component 3: (Theatre Makers in Practice) Accidental Death/Lysistrata
	Component 3: (Live Theatre Review)

	
Pupils will learn…

	This component will allow students to learn how to respond to a stimulus and apply the methodologies of a key theatre practitioner in order to produce a sophisticated devised performance for an audience.

This Component will allow students to learn how to refine their ability to respond to a stimulus from a performance text. 

Students will recap the techniques and methodology of their practitioner and learn how to apply them with increasing sophistication.

 Students will learn about the techniques and methodologies of a chosen practitioner to inform their devised piece.

In this component, students will learn how to develop their creative and exploratory skills to devise an original performance. 

In their creative explorations, students will learn how text can be manipulated to communicate meaning to audiences and they will begin the process of interpretation. 

Students will gain an increasing understanding of how a new performance could be developed through the practical exploration of the theatrical style and use of conventions of the chosen practitioner.	
	In this component students will learn how to develop increasingly sophisticated performances of a monologue and a group scripted performance under direction.

In this component, students will learn about the role of the actor and director and be able to respond to direction to realise a character in a fully coherent scripted performance

This component allows students to learn how to develop their ability to build a character and create a role in response to two plays for performance. 
	
In this component, students will learn how to develop and demonstrate theatre-making skills, appropriate to their role as a performer or designer.

Students will learn will learn how to explore and realise artistic intentions in performance.  

In this component, students will learn about the role of the director and work collaboratively and with creative intent to realise a sophisticated performance in front of a visiting examiner for assessment
	In this component, students will learn about the creative process behind the application of production elements to realise an appropriate interpretation of two key performance texts.

In this component, students will learn how to make informed and creative decisions from the point of view of an actor, director and designer in the realisation of performance concepts for sections of complete texts.

Students will learn about the conventions of the different theatrical traditions of Commedia dell'arte and ancient Greek Attic Comedy.

In this component, students will learn about the influential ideas of Bertolt Brecht and Dario Fo and learn how to apply them in a performance concept for Lysistrata and Accidental Death of an Anarchist.

In this component, students will learn how to develop effective written responses to a series of examination questions on both texts as they prepare for the terminal examination under timed conditions.
	
	
	
	In this component, students will learn about and 
understand the processes and practices used in 21st-century theatre making to achieve an impact on the audience.

Students will learn how to participate as a critical and informed member of the audience while watching live theatre.
 
In this component, students will learn about the process of criticism and understand how choices made by directors, performers and designers influence how meaning and ideas are communicated to an audience.

This component allows students to learn how to form and justify critical and evaluative judgements that show understanding of how the meaning of a text might be interpreted and communicated to an audience

In this component, students will learn how to evaluate how meaning is conveyed through the use of performance space and spatial relationships on stage /the relationships between performers and audience / the performer’s vocal and physical interpretation of character.

This component allows students to learn about and acquire, develop and apply critical and evaluative literary skills in order to interpret, alalyse and evaluate the work of theatre makers in practice and form critical judgements about live theatre.


	Components
	Introduction to and re-cap of practitioner and techniques in order to build upon experience of their application in key stage 4.
 
Introduction to stimulus text. The stimulus extract should be read, analysed and annotated with each groups’ initial ideas - linking to theme/context/style of text in order to allow students to consider possible themes, ideas and starting point for the devised piece.

Students should practically explore in groups the methodologies of the practitioner in order to begin to apply these to their own devising process. 

Students should explore rehearsal techniques and how these could be applied to the devising process in order to maintain a productive momentum in throughout the devising process. 

Mid-point formative assessment of performance work in order to give feedback on work in progress (half of maximum performance time).

Students should learn how to develop narrative, characterisation, performance practitioner techniques with increasing fluency following mid-point assessment.

Refining and amending performance work and honing performance skills, up to the point of examination. 

Internally summative assessment and videoed performance work to a live audience (video to be moderated).

Students to create a devising portfolio (3000 words) responding to six questions. Exemplar material / criteria shared and analysed - facilitated by the teacher. Written formative feedback given on one draft. 

Lesson focus on each of the six portfolio questions - reflecting, analysing, evaluating different aspects of performance work. 
Students to respond to teacher feedback and re-draft their portfolio once. Summative mark and feedback shared with students
	There are two areas of focus within this component: 

1) A monologue or a duologue performance/design realisation from one key extract from one performance text. 

2) A group performance/design realisation of one key extract from a different performance text. 

Monologues

Students will be introduced to or recap the monologue process and selection in key stage 4 in order to assess its suitability to compliment students own performance style and skill-set. 

Students will examine the given circumstances of the character in order to achieve a sense of truth and believability in performance.

Students will examine the character’s objectives, super-objectives, obstacles and stakes in order to convey the sub text in performance.

Students will examine and develop understanding of the social, historical, cultural and political context of the monologue in order to achieve a sense of appropriateness and realism in performance 

Students will explore how to apply effective physical skills to the monologue in order to harmonise physical and vocal actions.

Students will assess their use of vocal skills in order to make appropriate use of clarity, pause, pace, pitch, tone, inflection and projection. 

Students will learn the skills necessary to rehearse their monologue independently, selecting appropriate rehearsal techniques.

Mid-point formative assessment of performance work. Students will be given feedback on work in progress in order to assist students in achieving a successful performance of the highest standard.

Students to create a written performance concept of artistic intentions (250 words) responding to six questions. Exemplar material / criteria shared and analysed - facilitated by the teacher. Formative feedback given on one draft. 

Mock assessment of performance work to take place prior to visiting examiner
Group Performance: Directed by the teacher
Introduction to performance text and read through.

 Students will learn about, know and understand the given circumstances of the chosen text – plot, characters, narrative, style of the chosen text.

Students will learn about blocking the extract (facilitated by the teacher). Looking at: using stage space, entrances & exits, proxemics, stage business etc. 

Under direction, students will learn about appropriate physicality in order to apply the relevant and appropriate physical skills for the character.

Under direction, students will learn about vocal skills - clarity, pause, pace, pitch, tone, inflection and projection in order to be able to apply appropriate skills in the realisation of a fully rounded character in performance.

Students will explore aspects of characterisation and contexts in performance. 

Students will learn how to rehearse their performance text, responding to direction in order to realise a fully coherent and sophisticated level of performance. 

Mid-point formative assessment of performance work. Students will be given feedback on work in progress. 

Students to respond to feedback from mid-point assessment.

Students to create a written performance concept of artistic intentions (250 words) responding to six questions. Exemplar material / criteria shared and analysed - facilitated by the teacher. Formative feedback given on one draft. Second draft submitted in advance to visiting examiner (Lesson 35)

Mock assessment of performance work to take place prior to visiting examiner. Formative mark and feedback shared with students. (Evening performance - after school)

Externally assessed performance work both monologue and scripted performance (evening performance - after school - for a visiting examiner)
	Students will consider the overall aims and intentions of Unit 3 in order to understand the assessment aims and intentions for the component.
Students will place the learning for component 3 into context which will allow students to understand how the sequence of learning is synoptic and designed to build knowledge and facilitate the application of specific skills.
 
Students will explore the Social, Cultural and Historical context of the texts and their Original Performance Conditions (OPC) in order to be able to address the questions on the OPC.

Students will explore each text in order to develop their understanding and fluency with a critical exploration and analysis of plot and character. 

Students will learn about the function of Theatre in ancient Athenian society and in 20 century Italy.

Students will learn about the function of Greek Theatre in order to develop an ability to analyse the intended aims of Lysistrata within the conventions of Greek Theatre and the democratic context. 

Students will learn about the convention of Commedia del Arte and the work of Dario Fo in order to develop a critical ability to analyse and evaluate the work in written form.

Students will learn about the chosen practitioners and their Social, Cultural and Historical context. Introduction to main methodologies and conventions and links to Ancient Greek theatre and Commedia del Arte

Students will learn about the role of the director and reinforcing links to the assessment criteria of Unit 3: in order to understand: ‘What are we expected to do with all this information’? 

Mid-point formative assessment of initial directorial concepts. Students will be given feedback on work in progress 

Students will learn about the production/performance elements: Visual, Aural and Spatial considerations for both texts and learn how to evaluate their effectiveness in order to develop coherent written responses.

Students to respond to feedback from mid-point assessment. 
Students will learn how to apply knowledge to specific sections of the texts in order to develop directorial concepts. Relate OPC and develop justifications and rationale for contemporary treatments.

Mock assessment of performance work. Summative mark and feedback shared with students.

Students to respond to teacher feedback and re-draft their written responses once. Summative mark and feedback shared with students. 

	Student will develop analysis and evaluation techniques – through the de-constructing exemplar material in order to develop their ability of responding to performance in a critical way.
Students will develop the ability to analyse and evaluating performers vocal, movement skills and characterisation in order to be able to appreciate and evaluate the effectiveness of the role of the actor in communicating ideas to an audience.

Students will develop their ability to analyse and evaluating the work of theatre designers use of set, lighting, sound, costume in order to understand the role a designer plays in communicating specific directorial decisions to an audience. 

Students will develop an understanding of the role of the director in order to be able to critically evaluate and analyse the directors use of the full range of production elements in performance.

Students will be given the opportunity to practice their developing understanding through a mid-point formative assessment of an exam question in order to demonstrate the depth and extent of their ability to offer critical and qualified judgements on live theatre. 

Students will continue to demonstrate their understanding and fluent usage of relevant content and terminology in order to develop critical analysis and evaluation techniques. 

Students will undertake a Component 3 walk-through mock assessment (Section A). Mark and feedback shared with students.


	What pupils should already know
(prior learning components)

	Build on prior learning from key stage 3 through to key stage 4 and in particular the previous devised performance in year 11.

Students will be encouraged to create links between their understanding of devising and practitioner from KS4 and build on this incorporating KS5 skills and terminology. This will allow students to see how knowledge is gained and applied through each scheme.

Students will already be familiar with the following criteria for this component and will be able to draw upon this experience to create increasingly sophisticated responses to a stimulus:
Communication skills - working as part of a group to create performance. 
Knowledge of a range of rehearsal techniques.
Development of vocal and physical skills.
Development of characterisation.
Awareness that there are a variety of Drama styles and practitioners (e.g. Bertolt Brecht) 
Ability to critically evaluate and analyse as an informed audience member. 
Scriptwriting techniques - format and style. 
Improvisation and devising skills - creating dialogue, characters, scenarios, working with a practitioner. 
Knowledge of set design. 
Knowledge of how to create a devising log book. 
Knowledge of writing assessment and evaluation documentation.

	The knowledge and understanding acquired though the study of one key extract from a performance text in Component 1 can be applied to assist in the interpretation, development and realisation of key extracts from performance texts.  Teaching and wider reading should address the significance and influence of social, historical and cultural contexts on the chosen texts and extracts. 

In year 12 students will continue to build on prior learning around performance gained from the introduction to scripted performance component in key stage 4  as well the Our Day Out/Improvisation/Melodrama/ Character/Role and performance Sol’s throughout KS3. 
 
Students have already learned how to respond to direction when students learned about the process of realising a performance from page to stage in key stage 4. This supports them to enhance their ideas and increase the level of sophistication in the creative treatment of the subject matter

Students are able to use their knowledge of building a character and creating a role which is needed to understand how information can be effectively presented in order to achieve a specific impact for an audience.
Students will be able to draw upon their previous experiences throughout KS3 and KS4 and apply a range of dramatic strategies and techniques to realise a sophisticated and meaningful performance with close coaching and direction.
Communication skills - working as part of a group to create performance. 
Knowledge of a range of rehearsal techniques.
Development of vocal and physical skills.
Development of characterisation.
Awareness that there are a variety of Drama styles and practitioners (e.g., Bertolt Brecht) 
Ability to critically evaluate and analyse as an informed audience member. 
Scriptwriting techniques - format and style. 
Some experience of working with / responding to a director.  
Knowledge of set design. 
Previous experience of at least two scripted performance assessments to a live audience. 
Previous experience of creating at least two written performance concepts (Artistic intentions - KS4)
	Students will continue to build on prior learning around performance analysis gained from their experience as practitioners in Component 1 & 2.

The synoptic nature of the G.C.E. assessments is designed to allow students to approach the demands of component 3 from an informed point of view. Drawing on personal experience is necessary to access the higher attainment bands.
 
Students have already learned how to respond to demands of section A & B through the introduction to component 3 scheme in year 11. This supports them in the development of critical faculties and increase the level of understanding of how subject matter can be approached to create meaning.

Students are able to use their knowledge of the function of character and roles which is needed to understand how information can be effectively presented in order to achieve a specific impact for an audience.



	Students will continue to build on prior learning around performance analysis gained from their experience as practitioners in Component 1 & 2.

The synoptic nature of the G.C.E. assessments is designed to allow students to approach the demands of component 3 from an informed point of view. Drawing on personal experience is necessary to access the higher attainment bands.

Knowledge and understanding of vocal and physical skills in performance.

The importance of the actor in communicating the ideas of the director through the creation of character.

Awareness that there are a variety of Drama styles and practitioners (e.g. Bertolt Brecht, Kneehigh, Frantic Assembly)
 
Ability to critically evaluate and analyse as an informed audience member
. 
Interpreting and de-constructing a performance text - plot, character, style, structure
.
Knowledge of set design, lighting design, sound design and costume design
.
Previous experience of evaluation of live theatre questions (not based on interpreting a statement)

Some knowledge and understanding of a variety of theatre makers - particularly designers, directors and performers - in more broad terms.
 
Understanding of social, political, cultural and historical contexts.

Some understanding of theatre history / original performance conditions.

	Transferrable knowledge (skills)
	The inclusion of key Component 1 components in KS3 and KS4 Sol/Pos allow students to continually build upon exposure to and practice of collaborative and performance conventions which supports students sense of progression and increasingly effective use of strategies through to KS5

The links between Introduction to Devised Component in key stage 3 and 4 will allow students to understand approaches to devising. This supports students increasing ability to utilise strategies and techniques with increasing sophistication and efficiency during the process of devising.

The links between Component 1 & 2 in key stage 4 and will allow students to develop and enhance their understanding of devising skills. This supports students increasing ability to deliver highly effective and coherent performances.
 
The links between Component 1 in key stage 4 and year 12 in key stage 5, allows students to develop their appreciation, understanding and fluent usage of production elements such a lighting, music, SFX, staging, costume and other visual, aural and spatial elements and the conventions of a key practitioner in the realisation of their devised performance.

The links between Component 1 in key stage 4 and year 12 in key stage 5 allows students to develop their understanding of the ideas of Brecht and other key theatre practitioners. 

Links between all components in key stage 4  allows students to develop the reflective, critical and evaluative skills needed to complete effective portfolios and evaluation documentation.

Practitioner specific terminology (dependent on the chosen practitioner - e.g. if Frantic Assembly ‘strings of material’, ‘hymns hands’, ‘round by through’ etc)
	 The inclusion of key G.C.E. components in KS3 & KS4 Sol/Pos allow students to continually build upon exposure to and practice of collaborative and performance conventions which supports students sense of progression and increasingly effective use of strategies through to KS5 and beyond.

The links between: Scripted performances in key stage 3, key stage 4 and year 12 in key stage 5, will allow students to understand approaches to building a character and how actors use vocal, physical and spatial elements in performance to communicate the directors’ ideas via a character, to an audience. 
This supports students increasing ability to utilise strategies and techniques with increasing sophistication and efficiency during the process of realising a performance from page to stage.

The links between Component 2 & 3 in key stage 4 and Components 1,2 & 3 in year 12 at key stage 5 allows students to develop their understanding of the synoptic relationship between director, actor and audience. 

Understanding of the role of the actor and director in relation to communicating ideas to an audience allows students to develop a deeper understanding of how production elements work in practice to achieve the directors’ intentions. 


	Students will be increasingly fluent in the use of critical and evaluative language.

Students will be able to see and appreciate how production elements can be combined to achieve a specific intention in the theatre.

The links between Components at key stage 4 and components 1 & 2 in year 12 are designed to equip students with an appreciation of theatre practice from an informed point of view. This will allow students to understand approaches to how actors, directors and designers use production and performance elements to communicate ideas to an audience. 

This supports students increasing ability to deploy critical skills of analysis with increasing sophistication and efficiency during the process of evaluating live theatre or interpreting a text for performance.

The links between Components in key stage 4 and year 12 at KS5 allows students to develop their appreciation, understanding and fluent usage of production elements such a lighting, music, SFX, staging, costume and other visual, aural and spatial elements in the realisation of their scripted performance.

The links between Component 2 & 3 in key stage 4  components 1 & 2 in year 12 at key stage 5, allows students to develop their understanding of the synoptic relationship between director, actor and audience. This allows students to deploy key strategies for the interpretation of a text from an informed point of view in the role of a director, designer or actor. 

Understanding of the role of the actor and director in relation to communicating ideas to an audience allows students to develop a deeper understanding of how production elements work in practice to achieve the directors intentions. This personal experience allows students to consider more critically the demands of Component 3 and to bring to bear the personal experience as a practitioner that the exam board require to access the higher attainment bands.

	Students will be increasingly fluent in the use of critical and evaluative language.

Students will be able to see and appreciate how production elements can be combined to achieve a specific intention in the theatre.

The links between Components at key stage 4 and components 1 & 2 in year 12 are designed to equip students with an appreciation of theatre practice from an informed point of view. This will allow students to understand approaches to how actors, directors and designers use production and performance elements to communicate ideas to an audience. 

This supports students increasing ability to deploy critical skills of analysis with increasing sophistication and efficiency during the process of evaluating live theatre or interpreting a text for performance.

The links between Components in key stage 4 and year 12 at KS5 allows students to develop their appreciation, understanding and fluent usage of production elements such a lighting, music, SFX, staging, costume and other visual, aural and spatial elements in the realisation of their scripted performance.

The links between Component 2 & 3 in key stage 4  and components 1 & 2 in year 12 at key stage 5, allows students to develop their understanding of the synoptic relationship between director, actor and audience. This allows students to deploy key strategies for the interpretation of a text from an informed point of view in the role of a director, designer or actor. 

Understanding of the role of the actor and director in relation to communicating ideas to an audience allows students to develop a deeper understanding of how production elements work in practice to achieve the directors intentions. This personal experience allows students to consider more critically the demands of Component 3 and to bring to bear the personal experience as a practitioner that the exam board require to access the higher attainment bands.


	Key vocabulary pupil will know and learn
	Practitioner specific conventions and terminology

Social, Cultural, Historical and Political contexts. 

Theatre spaces (Round, Proscenium, Thrust, Traverse, Promenade)

Narrative structures (Episodic, Fretag’s Narrative)

Genre & Style (naturalistic, non-naturalistic, surreal etc)

Dramatic devices - choral speaking, vortex of sound, doppelgänger etc. 

Target audience - key demographic / purpose of theatre. 

Staging, blocking, stage business, relationships and proxemics. 

Considering design elements - staging, costume, lighting and sound to contribute to the productions overall impact. 

Vocal Skills (Pitch, Pause, Pace, Tone, Intonation, Inflection, Clarity)

Physical Skills (Gesture, Fluency, Expression, Proxemics)

Independent research skills
Scriptwriting 

Communication of aims and intentions to a live audience - interaction, rapport, breaking the fourth wall etc.  
	Social, Cultural, Historical and Political contexts. 

Theatre spaces (Round, Proscenium, Thrust, Traverse, Promenade)

Dramatic devices - choral speaking, vortex of sound, doppelgänger etc. 

Target audience - key demographic / purpose of theatre. 

Objectives, Super-objectives, Obstacles and Stakes.

Given circumstances

‘Actioning’ a performance text. 

Staging, blocking, stage business, relationships and proxemics. 

Creating a movement map

Interpreting practitioner techniques on stage.

Vocal Skills (Pitch, Pause, Pace, Tone, Intonation, Inflection, Clarity)

Physical Skills (Gesture, Fluency, Expression, Proxemics, Physicality)

Development of characterisation

Communication of aims and intentions to a live audience - interaction, rapport, breaking the fourth wall etc.  

Interpreting a playwright’s artistic intentions 

Responding to and applying performance feedback 

Honing, refining and developing performance skills. 

	Attic Comedy.

Commedia del Arte

Absurdism/political drama.

Interventionist theatre

Prologos/Parados/Episode/Stasimom/Agon/Exode/Stasis/Ex-stasis.

Chorus/Orchestra/Theatron/Skene/Pro-skene/Mask/Ampitheatre.

Social, Cultural and Historical context of Athenian and Commedia theatre.

Theatre and its function in Athenian democracy.
Theatre and its function in a political context.
Theatres role in challenging received perceptions.

The OPC performance space and its rationale.

Function of character and the political dimension.

Staging, costume, lighting and sound to contribute to the productions overall impact. Aural Visual Spatial considerations.

Communication of aims and intentions to a live audience - interaction, rapport, breaking the fourth wall etc.  

Interpreting a playwright’s artistic intentions 

Target audience - key demographic / purpose of theatre. 

Staging, blocking, stage business, relationships and proxemics. 

Considering design elements - staging, costume, lighting and sound to contribute to the productions overall impact. 

Vocal Skills (Pitch, Pause, Pace, Tone, Intonation, Inflection, Clarity)

Physical Skills (Gesture, Fluency, Expression, Proxemics)

	Practitioner/theatre company specific terminology (dependent on the practitioner/theatre company influences on the production)

Social, Cultural, Historical and Political contexts. 

Theatre spaces (Round, Proscenium, Thrust, Traverse, Promenade)

Genre & Style (naturalistic, non-naturalistic, surreal etc)

Target audience - key demographic / purpose of theatre. 

Staging, blocking, stage business, relationships and proxemics. 

The design team of theatre makers - staging, costume, lighting and sound to contribute to the productions overall impact. (Production team may also include movement/fight directors, composers, projection designer etc - consult production programme for details)

Terminology associated with each of the designers (e.g. Set designer - cyclorama / Lighting - angles, gobos, barn doors, colours etc)

The directorial interpretation / vision / social & political aims.

Collaboration between theatre makers - performers, directors and designers. 

Interpretation of performance text. 

Vocal Skills (Pitch, Pause, Pace, Tone, Intonation, Inflection, Clarity)

Physical Skills (Gesture, Fluency, Expression, Proxemics)


	Assessment activities
	Formative:
1. Formative assessment takes the form of a continuous ‘live’ assessment dialogue within each the lesson – this will focus on close coaching to ensure that students are making appropriate personal progress against the appropriate component phase.

2. Students will keep a record of progress and self-assessment towards agreed outcomes through the lesson-by-lesson Rehearsal log. This will be teacher assessed every two weeks.
 
3. Written formative assessment will take place at the mid-point assessment check This will focus on how to improve the work that has been completed prior to the final assessment
 
4. Summative assessment of performance work will take place once all work has achieved the required standard.

Formative assessment will be undertaken during the creation of the portfolio twice over 4 weeks prior to the summative assessment point.
	
Formative assessment takes the form of a continuous ‘live’ assessment dialogue within each the lesson – this will focus on close coaching and ‘live’ direction to ensure that students are making appropriate personal progress against the appropriate component phase.

Written formative assessment will take place at the mid-point assessment check This will focus on how to improve the work that has been completed prior to the final assessment
 
Summative assessment of performance work will take place once all work has achieved the required standard.

Students will be externally assessed on Component Two Edexcel criteria by a visiting examiner. 


	Formative:
Verbal teacher feedback ongoing throughout the scheme. 
Feedback will be given to all students on:
Relevant terminology
Structure of essay-based exam questions
Knowledge and understanding of a variety of different theatre makers
Understanding of directorial interpretation
Understanding of audience interpretation

Highly structured and scaffolded peer and self assessment ongoing throughout the scheme. 

Written feedback will be given throughout the component in/on:
students books
students performance notes
exam questions

Summative: 

Final written examination of Component 3 (Written paper)

	Formative:

Ongoing homework / independent study throughout the scheme: 

Note taking on the production - sketches of the staging / costume etc. (students are able to take 500 words of notes into the examination)
A range of exam questions
      

Verbal teacher feedback ongoing throughout the scheme. 
Feedback will be given to all students on:
Relevant terminology
Structure of essay-based exam questions
Knowledge and understanding of a variety of different theatre makers
Understanding of directorial interpretation
Understanding of audience interpretation

Highly structured and scaffolded peer and self assessment ongoing throughout the scheme. 

Written feedback will be given throughout the component in/on:
students books
students performance notes
exam questions

Summative: 

Final written examination of Component 3 (Written paper assessed at the end of the scheme on their Component 3 written paper in June/July.


	Resources available
	Staff Share/Arts/Drama/Year 13
	Staff Share/Arts/Drama/Year 13
	Staff Share/Arts/Drama/Year 13
	Staff Share/Arts/Drama/Year 13

	Why this topic is important…

	This topic is important because it allows pupils to explore a range of contemporary issues and understand how theatre can be used as a vehicle for social and political change.

This topic is important because it allows students to articulate a point of view through dramatic action.

This topic is important because it affords students the opportunity to create a piece of theatre around an issue they may feel strongly about and present it in such a way that it has an educational and potentially transformative impact on an audience

This topic is important because without a knowledge of how theatre can be created and ideas communicated in performance, students will not be able to fully understand the role of the actor in Component 2 & 3 or how directorial decisions can manipulate an audience experience to achieve a desired effect or response.

Through the creation of original drama, students will gain a deeper understanding of how ideas can be organised, shaped and presented to achieve an effect from the point of view of an actor and director. This will allow students to use this knowledge in Component 3 when considering acting, designing and directing decisions related to war Horse or the Live Theatre review.

Links to British Value/SMSC
Respect and Tolerance How does respect and tolerance manifest itself? How can we overcome prejudice and bigotry?
Diversity– understanding, respecting and valuing people’s decisions to live in the way they choose.
Democracy – Exploring the voice of the oppressed.
Moral – is it our duty to challenge conventions and stereotypes etc…
Social – How society works and exploring possible models for the future. 
Spiritual – reasons why people might behave in the way they do
	This topic is important because it allows students to demonstrate the ability to respond to direction and articulate a point of view through dramatic action.

This topic is important because it affords students the experience of an actor working closely with a director in the realisation of artistic intentions. This will allow students to consider, from an informed perspective, the demands of Component 3 and develop increasingly insightful and effective responses in the examination.

This topic is important because without a knowledge of how theatre can be created and ideas communicated in performance, students will not be able to fully understand the role of the actor in component 3 or how directorial decisions can manipulate an audience experience to achieve a desired effect or response.

Through the realisation of artistic intentions under direction, students will gain a deeper understanding of how ideas can be organised, shaped and presented to achieve an effect from the point of view of an actor and director. This will allow students to use this knowledge in Component 3 when considering acting, designing and directing decisions related to Accidental Death of an Anarchist, Lysistrata and the Live Theatre review.

This topic is important because it can allow students an insight into how performance is realised and develops cultural capital. 

Links to British Value/SMSC/careers/
Cultural capital – Widening horizons
Values: How theatre can be used as a vehicle for social and political change.
	This topic is important because it builds upon students’ prior knowledge and provides an opportunity for them to demonstrate the accumulated knowledge of drama and theatre they have gained throughout the course from an informed pint of view.

The topic allows students to appreciate how production elements can be combined in the professional theatre to achieve a desired effect and gives them the opportunity to consider hoe they could make directorial and design decision to achieve their r own ideas for a production.

The topic also allows opportunities to acquire cultural capital and broaden the horizons of those who do not have a tradition of exposure to the theatre in the hope of developing and awareness and life long relationship with the arts.

The topic is also important as it encourages students to be critical participant in the creative process and not passive recipients of information.

The topic allows students to develop their critical and analytical written skills which could be transferred and applied in subsequent contexts after college.

Cultural Capital – Theatre visits.
	This topic is important because it builds upon students’ prior knowledge and provides an opportunity for them to demonstrate the accumulated knowledge of drama and theatre they have gained throughout the course from an informed pint of view.

The topic allows students to appreciate how production elements can be combined in the professional theatre to achieve a desired effect and gives them the opportunity to consider hoe they could make directorial and design decision to achieve their r own ideas for a production.

The topic also allows opportunities to acquire cultural capital and broaden the horizons of those who do not have a tradition of exposure to the theatre in the hope of developing and awareness and life long relationship with the arts.

The topic is also important as it encourages students to be critical viewers and not passive recipients of information.

The topic allows students to develop their critical and analytical written skills which could be transferred and applied in subsequent contexts after college.

Cultural Capital – Theatre visits.



