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Share Multi Academy Trust
Curriculum Planning Template

	Subject:  
	Music
	Year:
	10
	Ability 
	All/Mixed Ability



	Term / Date(s)
	Approx. 5 weeks
		Approx. 5 weeks
	                                    Approx. 5 weeks
		Approx. 4 weeks

	Topic
	6. Purcell – Music For a While
	7. Wicked – Defying Gravity
	8. Beethoven – Piano Sonata
	9. Afro Celt Sound System – Release

	Topic overview

Students will learn…

	To develop their understanding of Baroque vocal music and ground bass structure.
	To develop their understanding of musical theatre and how different moods can be portrayed in through the application of musical elements.

	To develop their understanding of sonata form and early Romantic piano writing.
	To develop their understanding of EDM, African and Irish folk music.

	Components



	Students develop their musical vocabulary relating to the musical elements (DR.SMITH). This means they are then able to apply these terms to correctly describing a piece of music or song.
Students develop their understanding of stylistic features of the Baroque era so that they are able to place music in context and understand how it has changed from 1600 – 1900.
Students develop their understanding of a ground bass to learn how music was commonly structured in the Baroque era.
Students develop their understanding of vocal writing and text setting to appreciate how composers/artists place emphasis on particular words. This is a technique students can then apply to their own compositions.
Students develop their score reading skills so they can understand the signs and symbols used in standard notation and apply this to other pieces of music.
Students develop their evaluative skills so they can compare musical features of two extracts of music.

	Students develop their musical vocabulary relating to the musical elements (DR.SMITH). This means they are then able to apply these terms to correctly describing a piece of music or song.
Students develop their understanding of mood and music so they can learn common ways composers employ musical elements to portray a particular mood. 
Students develop their understanding of text setting when writing for more than one voice. This enables students to appreciate how composers/artists place emphasis on particular words. This is a technique students can then apply to their own compositions
Students learn the stylistic features of songs from musical theatre so they are able to recognise these features in unfamiliar music.
Students develop their score reading skills so they can understand the signs and symbols used in standard notation and apply this to other pieces of music.
Students develop their evaluative skills so they can compare musical features of two extracts of music.

	Students develop their musical vocabulary relating to the musical elements (DR.SMITH). This means they are then able to apply these terms to correctly describing a piece of music or song.
Students develop their understanding of stylistic features of the Classical era and the Romantic era so that they are able to place music in context and understand how it has changed from 1600 – 1900.
Students develop their understanding of Beethoven’s style and how he bridged the gap between the Classical and Romantic eras. This teaches students how music changed over time.
Students develop their understanding of sonata form so they can recognise more complex musical structures. 
Students develop their understanding of idiomatic early romantic piano. This allows them to develop their understanding of piano accompaniment patterns that they are then able to use in their own compositions.
Students develop their score reading skills so they can understand the signs and symbols used in standard notation and apply this to other pieces of music.
Students develop their evaluative skills so they can compare musical features of two extracts of music.

	Students develop their musical vocabulary relating to the musical elements (DR.SMITH). This means they are then able to apply these terms to correctly describing a piece of music or song.
Students develop their understanding of a musical fusion so they can appreciate how three musical styles can be heard at once. 
Students develop their understanding of stylistic features of African, Irish and EDM to broaden their knowledge of music from different cultures.
Students develop their understanding of recording techniques so they can learn how this piece was recorded in the industry. 
Students develop their understanding of unfamiliar instruments to broaden their understanding of other cultures.
Students develop their score reading skills so they can understand the signs and symbols used in standard notation and apply this to other pieces of music.
Students develop their evaluative skills so they can compare musical features of two extracts of music.


	What pupils should already know
(prior learning components)


	Students will have a good understanding of the Baroque era, functional harmony and ternary form through the study of Bach’s Brandenburg. 
Students will have an understanding of text setting and vocal writing through the study of Killer Queen and Samba em Preludio. 
Students learnt about ground bass in their year 9 scheme. They perform Pachelbel’s Canon, as well as Time Lapse by Michael Nyman which are both examples of a ground bass. This will allow them to be able to draw comparisons between the pieces and help to develop their understanding of structure.
	From studying Star Wars, students will have an understanding of features such as leitmotifs and how composers can use music to represent a mood. Students have learnt about features of vocal music through completing AoS2 – Vocal Music. This includes knowledge of word setting, and word painting. Students will have an understanding of modern instrumentation and instrumental techniques and effects. 
	Students will have a good understanding of structure but haven’t learnt sonata form yet. 
They will also be confident with functional harmony and more complex harmony through studying Samba em Preludio. 
They will have a basic understanding of the Classical and Romantic eras from their in-depth study of the Baroque era. 
This is almost their final set work so students will be confident in using musical vocabulary and should be able to apply a lot of the existing musical elements and set work knowledge to describing features of this piece.

	Students have completed a unit on ‘fusions’ having learnt about Samba Em Preludio. 
They will have an understanding of how stylistic features and instrumentation can be ‘fused’ together to create a new style. 
Students will have a basic understanding of looping and other recording processes through the Year 9 unit – Riffs and Hooks. 
They have also covered some technological processes through Killer Queen.
This is their final set work so students will be confident in using musical vocabulary and should be able to apply a lot of the existing musical elements and set work knowledge to describing features of this piece.


	Transferrable knowledge (skills)



	A deeper understanding of musical vocabulary. 

Familiarity with standard notation and score reading.

Baroque stylistic features.

Text setting, including word painting.


	A deeper understanding of musical vocabulary. 

Familiarity with standard notation and score reading.

An understanding of the stylistic features of songs from musicals.


	A deeper understanding of musical vocabulary. 

Familiarity with standard notation and score reading.

Piano LH accompaniment patterns which students can use in their compositions. 

An understanding of how the pianoforte developed from the harpsichord.

Stylistic features of late Classical and early Romantic music, so that students are able to place music in context.

	A deeper understanding of musical vocabulary. 

Familiarity with standard notation and score reading.

Looping and studio technology.

Stylistic features of EDM, Celtic folk music and African music so they are able to understand how the fusion is created.


	Key vocabulary pupil will know and learn


	Ground Bass
Basso Continuo
Bass Viol
Ternary Form
Lament
Ambiguous tonality
Word Painting
Ornamentation
Syllabic
Melismatic
Functional Harmony
Perfect Cadence

	Pit Orchestra
Musical Theatre
Spoken Dialogue
Duet
Syllabic
Ambiguous Tonality
Tremolo
Over-Drive
Vocalisation
Verse-chorus form
Dissonant 
Triplet
Syncopation
Unison
Contrapuntal
Chromatic
Root position chords
Colla Voce/Free Tempo
Andante
Moderato
Allegro
Rallentando

	Sonata Form 
Exposition 
Development 
Recapitulation 
Coda 
Codetta 
Subject
Acciaccatura 
Mordent 
Trill 
Motif 
Ostinato 
Sequence 
Diminished 7th chord
Pedal Note 
Dominant Preparation
Tonic 
Subdominant
Dominant 
Grave
Allegro
Murky Bass
Alberti Bass

	Fusion 
Syncopation
Looping
African/Celtic instrumentation
Breath samples
Glissando 
Ornamentation
Drone
Free time
Layering
Modal
Dorian
Aeolian
Heterophonic
Nonsense lyrics
Pentatonic
Diatonic
Ostinato
Chromaticism
Semiquavers

	Assessment activities



	Continuous ‘live’ formative assessment takes place within each lesson. This includes; 
- Questioning and recall exercises every lesson.
- Retain tasks to check understanding and knowledge retention.
- Low stakes listening questions to check understanding.
- Dictation practice.
- Score reading practice.
- Practice listening questions.

Weekly listening homework set on Microsoft Teams – this activity allows pupils to practice their listening skills. 
Reciprocal Reading homework set on Microsoft Teams at the start of the topic – this activity allows pupils to practice their decoding, comprehension, literacy and draw connections between set works. 

Summative assessment:
Pupils complete a formal listening assessment at the end of this topic – Cumulative Assessment 5. In this formal assessment, teachers check pupils' knowledge and understanding in all components studied so far in the curriculum plan.
This includes;
· Multiple choice questions on the identification of musical elements. 
· Short answer questions on stylistic features of baroque music and stylistic features of a bossa nova.
· Longer answers on pupils understanding how musical elements are used to create a specific mood.

Pupils also complete a 12 mark question in assessment conditions at the end of the unit.


	Continuous ‘live’ formative assessment takes place within each lesson. This includes; 
- Questioning and recall exercises every lesson.
- Retain tasks to check understanding and knowledge retention.
- Low stakes listening questions to check understanding.
- Dictation practice.
- Score reading practice.
- Practice listening questions.

Weekly listening homework set on Microsoft Teams – this activity allows pupils to practice their listening skills.  
Reciprocal Reading homework set on Microsoft Teams at the start of the topic – this activity allows pupils to practice their decoding, comprehension, literacy and draw connections between set works. 

Summative assessment:
Pupils complete a formal listening assessment at the end of this topic – Cumulative Assessment 6. In this formal assessment, teachers check pupils' knowledge and understanding in all components studied so far in the curriculum plan.
This includes;
· Multiple choice questions on the identification of musical elements. 
· Short answer questions on stylistic features of musical theatre.
· Longer answers on describing the similarities and differences between extracts of music.

Pupils also complete a 12 mark question in assessment conditions at the end of the unit.


	Continuous ‘live’ formative assessment takes place within each lesson. This includes; 
- Questioning and recall exercises every lesson.
- Retain tasks to check understanding and knowledge retention.
- Low stakes listening questions to check understanding.
- Dictation practice.
- Score reading practice.
- Practice listening questions.

Weekly listening homework set on Microsoft Teams – this activity allows pupils to practice their listening skills.  
Reciprocal Reading homework set on Microsoft Teams at the start of the topic – this activity allows pupils to practice their decoding, comprehension, literacy and draw connections between set works. 

Summative assessment:
Pupils complete a formal listening assessment at the end of this topic – Year 10 end of year exam. In this formal assessment, teachers check pupils' knowledge and understanding in all components studied so far in the curriculum plan.
This includes;
· Multiple choice and short answer questions on a selection of the set works studied.
· Musical dictation question based on a set work.
· 12 mark extended answer comparing a set work to an unfamiliar piece of music.

Pupils also complete a 12 mark question in assessment conditions at the end of the unit.

Following the Year 10 end of year exam, teachers will provide pupils with a Component Feedback Grid (CFG) that shows pupils’ their areas of strength and weakness. 

Teachers use their evaluation of CFGs to reteach components in year 11 listening lessons (one per fortnight). The spiral nature of the curriculum means we reteach each musical element each unit.


	Continuous ‘live’ formative assessment takes place within each lesson. This includes; 
- Questioning and recall exercises every lesson.
- Retain tasks to check understanding and knowledge retention.
- Low stakes listening questions to check understanding.
- Dictation practice.
- Score reading practice.
- Practice listening questions.

Weekly listening homework set on Microsoft Teams – this activity allows pupils to practice their listening skills.  
Reciprocal Reading homework set on Microsoft Teams at the start of the topic – this activity allows pupils to practice their decoding, comprehension, literacy and draw connections between set works. 

Summative assessment:
Pupils complete a formal listening assessment at the end of this topic – listening question and 12 mark answer. In this formal assessment, teachers check pupils' knowledge and understanding of Afro Celt Sound System and any misconceptions from the year 10 exam.

Following the assessment, teachers will provide pupils with a Component Feedback Grid (CFG) that shows pupils’ their areas of strength and weakness. 



	Resources available



	Staff Shared > Music > 2023-24 > GCSE

Anthology CD – set work audio
Blank score
Edexcel guide (analysis)
KP set work booklet
Revision sheet
Focus on Sound/Seneca
12-mark answer
Cumulative assessment 

	Staff Shared Area > Music > 2023-24 > GCSE 

Defying Gravity booklets
Classroom Macbooks with Mixcraft
Midi keyboards
Red Audio interface boxes
Edexcel Defying Gravity score and audio
Edexcel guide (analysis)
KP set work booklet
Revision sheet
Focus on Sound/Seneca
12-mark answer
Cumulative assessment 

	Staff Shared > Music > 2023-24 > GCSE

Anthology CD – set work audio
Section by section extracts of the set work -audio 
Blank score
Edexcel guide (analysis)
KP set work booklet
Revision sheet
Focus on Sound/Seneca
12-mark answer
Year 10 end of year exam 

	Staff Shared > Music > 2023-24 > GCSE

Anthology CD – set work audio
Blank score
Edexcel guide (analysis)
KP set work booklet
Revision sheet
Focus on Sound/Seneca
12-mark answer
Listening question 


	Notes

Why this topic is important…

	This is important as it allows students to apply their existing knowledge of Baroque instrumental music to a song. Students develop their knowledge of text setting and in particular, word painting. This is important as it teaches students how composers set words to music and portray the meaning of the text, which students are able to then use when writing their own songs.
	This is important as it teaches students how music can be used to reflect the mood and/or meaning of action on stage. 

	This is important as it teaches students how the harpsichord developed into the pianoforte and how composers wrote for the piano forte. Students learn about the features of late classical and early romantic music so they are able to place unfamiliar pieces of music in their historical context. They are able to develop their understanding of structure by learning sonata form, a much more elaborate and complex structure than ternary form.
	This is important as it teaches students about more unfamiliar instruments from different cultures. It teaches students about the recording process and how a song like this would be recorded in the industry. 
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